Vocabulary
In Context

piercing descended
The wind made a high, The surfer descended
piercing sound as it on the face of the wave
whipped through the and turned sharply to
palms. continue riding.

Q LANGUAGE DETECTIVE

Talk About the

Writer's Words
Adjectives are words
that describe how
something looks, tastes,
feels, sounds, or smells.
Work with a partner.
Find the Vocabulary

N
words that are -
adjectives. What are Savage qulvered
your clues? Tell what The savage snarl of a At the first sound of
each adjective describes leopard is something thunder, the wild horses
in the sentence. .
no explorer wants to quivered and bolted
hear! across the prairie.
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» Study each Context Card.

» Use the context of each sentence 10 clarify
the meaning of the Vocabulary word.

delicacy

Fruit would have been
a delicacy for the crew,
but none could be
found on the island.

fitful

This boy had a fitful
sleep after reading an
adventure story last
night. He is very tired.

diminishing
Overfishing is
diminishing, or
decreasing, the supply
of fish.

rhythmic
The rhythmic sound
of waves continuously
beating the shore is
relaxing.

f::m - -
10 marveling

heave
Divers often heave,
or lift up, at least one
large artifact as proof
of their discovery.

For centuries, people
have been marveling
at the beauty of
dramatic sunsets.
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B Read and

Comprehend .

TARGET SKILL

Story Structure As you read “The Black Stallion,” identify
the setting and the main character. Then look for the
conflict (the central problem faced by the main character),
important plot events, and the resolution of the conflict.
Use a graphic organizer like the one shown below to help
you chart the overall structure of the story.

& )
Setting Character
Plot
Conflict:
Events:
Resolution:
e J

TARGET STRATEGY

596 RL5.5, W.5.10, SL5.1a, SL5.1c

Question As you read “The Black Stallion,” ask yourself
questions about the story structure. Where does the story
take place? What is the main character’s problem? What
does he do to solve his problem? If you are unsure of the
answers, reread the text to find the information.



Human-Animal Interaction

)- On any neighborhood street, you may see€ dogs
? walking with their owners and cats lounging in sunny
windows. These animals and many others have a long
| history of interacting with humans. Thousands of years
| ago, people realized how animals could help them.
Sheep, cows, and goats could supply them with wool
and milk. Horses and oxen could pull carts and plows.
Dogs could herd sheep. Cats could catch mice and other
pests. In return, people could provide the animals with
food, shelter, and protection.

=The Black Stallion” is a story about the interaction
between a boy and a wild horse. Both the boy and the
horse can benefit from the relationship, but first the boy
must earn the horse’s trust.

different.

T TR

Think about a time when you had
a unique or special interaction with

an animal. What kind of animal was
it? What did this experience mean to
you? Why? Write a story that answers
these questions. Then, share your
story with a partner. Discuss with your
partner how your stories are alike and

,,,,,,,
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MEET THE AUTHOR

Walter Farley

Walter Farley turned a childhood love of horses
into his life’s work. He began writing The Black
Stallion when he was just sixteen years old. The
novel was published ten years later while he was
still in college. From there, Walter Farley went on
to raise horses and write over thirty books during
his lifetime. Many of those books are part of the
popular Black Stallion series.

MEET THE ILLUSTRATOR

GENRE Robert Barret

In addition to being an incredibly talented . T
painter, muralist, and illustrator, Robert Barret is
exciting action that takes place
in unusual settings. As you read | also an award-winning college art professor. He
look for: has studied painting in Europe and exhibited his

» a mood of excitement or work in several museums and galleries.
suspense P
» an ongoing conflict or
multiple conflicts

i

Adventure stories include

» characters who show strong
personal qualities
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= by Walter Farley

\\

ESSENTIAL QUESTION

What can a person learn
by building a relationship
with an animal?
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After being caught in a tervifying shipwreck, Alec Ramsay is
pulled safely to shore by a wild black stallion that was also aboard
the ship. They are the only two survivors, and they are stranded

on a deserted island with only a seaweed-like plant called
carragheen and the occasional fish to keep them from starving.
Alec bas been working hard to gain the horse’s trust and to help

the proud, frightened animal understand that in order to survive,

the two of them must rely on each other and work together.




The next day Alec set out to obtain more of

the carragheen. As he neared the rocks, he
saw the stallion standing silently beside a
huge boulder. Not a muscle twitched in his
black body—it was as if an artist had
painted the Black on white stone.

Alec climbed down into a small hollow
and paused to look out over the rocks
below. Suddenly he heard the stallion’s
scream, more piercing, more blood-
curdling than he had ever heard it before.
He looked up.

O
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‘The Black was on his hind legs, his teeth bared. Then with a
mighty leap, he shot away from the boulder toward Alec. Swittly he
came—faster with every magnificent stride. He was almost on top of
him when he thundered to a halt and reared again. Alec jumped to
the side, tripped on a stone and fell to the ground. High above him
the Black’s legs pawed the air, and then descended three yards in front
of him! Again he went up and down—again and again he pounded.
The ground on which Alec lay shook from the force of his hoofs.
The stallion’s eyes never left the ground in front of him.

Gradually his pounding lessened and then stopped. He raised his
head high and his whistle shrilled through the air. He shook his head
and slowly moved away, his nostrils trembling.

Alec regained his feet and cautiously made his way toward the torn
earth, his brain flooded with confusion. There in front of him he saw
the strewn parts of a long, yellowish-black body, and the venomous
head of a snake, crushed and lifeless. He stood still—the suddenness
of discovering life, other than the Black and himself on the island,
astounding him! Sweat broke out on his forehead as he realized what
a poisonous snake bite would have meant—suffering and perhaps
death! Dazed, he looked at the stallion just a few feet away. Had the
Black killed the snake to save him? Was the stallion beginning to
understand that they needed each other to survive?

Slowly the boy walked toward the Black. The stallion’s mane swept
in the wind, his muscles twitched, his eyes moved restlessly, but he
stood his ground as the boy approached. Alec wanted the horse to
understand that he would not hurt him. Cautiously he reached a
hand toward the stallion’s head. The Black drew it back as far as he
could without moving. Alec stepped closer and to the side of him.
Gently he touched him for an instant. The stallion did not move.
Again Alec attempted to touch the savage head. The Black reared and
shook a little. Alec said soothingly, “Steady, Black fellow, T wouldn’t
hurt you.” The stallion quivered, then reared again and broke. One
hundred yards away he suddenly stopped and turned.



Alec gazed at him, standing there
so still—his head raised high in the
air. “We’ll get out of this somehow
Black—working together,” he said
determinedly.

E TEXT

Story Structure What does the
author do early in the story to help
you understand the conflict, or
problem, that Alec faces?

ANALYZE TH



Alec walked back to the top of the rocks and again began his
descent. He made his way carefully down to the water level.
Cautiously he looked before he stepped—where there was one snake
there might be more. Reaching the bottom, he once again filled his
shirt full of the moss and made his way back. High above him he
could see the Black looking out over the cliffs, his mane whipping in
the wind. When he reached the top the stallion was still there. He
followed a short distance behind as Alec went back to the spring.

Days passed and gradually the friendship between the boy and the
Black grew. The stallion now came at his call and let Alec stroke him
while he grazed. One night Alec sat within the warm glow of the fire e
and watched the stallion munching on the carragheen beside the pool.
He wondered if the stallion was as tired of the carragheen as he. Alec
had found that if he boiled it in the turtle shell it formed a gelatinous
substance which tasted a little better than
the raw moss. A fish was now a rare

delicacy to him.



¢ flame’s shadows reached out and cast eerie ghostlike patterns
‘Black’s body. Alec’s face became grim as thoughts rushed
rough his brain. Should he try it tomorrow? Did he dare attempt
'-»0 ide the Black"3 Should he wait a few more days? Go ahead—

The fire burned Iow, then smoldered. Yet Alec sat beside the fire,

 his eyes fixed on that blacker-than-night figure beside the spring. |
The next morning he woke from a fitful slumber to find the sun |

high above. Hurriedly he ate some of the carragheen. Then he

looked for the Black, but he was not in sight. Alec whistled, but no

answer came. He walked toward the hill. The sun blazed down and

the sweat ran from his body. If it would only rain! The last Week had

been like an oven on the island.



When he reached the top of the hill, he saw the Black
at one end of the beach. Again he whistled, and this
time there was an answering whistle as the stallion
turned his head. Alec walked up the beach toward him.

The Black stood still as he approached. He went
cautiously up to him and placed a hand on his neck.
“Steady,” he murmured, as the warm skin quivered
slightly beneath his hand. The stallion showed neither
fear nor hate of him; his large eyes were still turned
toward the sea.

For a moment Alec stood with his hand on the Black’s
neck. Then he walked toward a sand dune a short
distance away. The stallion followed. He stepped up the
side of the dune, his left hand in the horse’s thick mane.
The Black’s ears pricked forward, his eyes followed the
boy nervously—some of the savageness returned to
them, his muscles twitched. For a moment Alec was
undecided what to do. Then his hands gripped the
mane tighter and he threw himself on the Black’s back.
For a second the stallion stood motionless, then he
snorted and plunged; the sand went flying as he doubled
in the air. Alec felt the mighty muscles heave, then he
was flung through the air, landing heavily on his back.
Everything went dark.
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Alec regained consciousness to find something warm against
his cheek. Slowly he opened his eyes. The stallion was
pushing him with his head. Alec tried moving his arms and
legs, and found them bruised but not broken. Wearily he got
to his feet. The wildness and savageness had
once more disappeared in the Black; he
looked as though nothing had happened.

Alec waited for a few minutes—then once
again led the stallion to the sand dune. His
hand grasped the horse’s mane. But this time
he laid only the upper part of his body on
the stallion’s back, while he talked
soothingly into his ear. The Black flirted
his ears back and forth as he glanced
backward with his dark eyes.

ANALYZE THE TEXT

Characterization Alec survives a
shipwreck, lives alone on an island,
and bonds with a wild stallion. What |
does his survival reveal about his ]
character and traits?

e



m not going to hurt you,” Alec murmured, knowing it was
e who might be hurt. After a few minutes, Alec cautiously slid onto
his back. Once again, the stallion snorted and sent the boy flying
through the air.
Alec picked himself up from the ground—slower this time. But
when he had rested, he whistled for the Black again. The stallion
- moved toward him. Alec determinedly stepped on the sand dune and
once again let the Black feel his weight. Gently he spoke into a large
ear, “It’s me. I'm not much to carry.” He slid onto the stallion’s back.
- One arm slipped around the Black’s neck as he half-reared. Then like
a shot from a gun, the Black broke down the beach. His action
shifted, and his huge strides seemed to make him fly through the air.
Alec clung to the stallion’s mane for his life. The wind screamed
‘ by and he couldn’t see!’ Suddenly the Black swerved and headed up
 the sand dune; he reached the top and then down. The spring was a
 blur as they whipped by. To the rocks he raced, and then the stallion
- made a wide circle—his speed never diminishing. Down through a
long ravine he rushed. Alec’s blurred vision made out a black object
in front of them, and as a flash he remembered the deep gully that
was there. He felt the stallion gather himself; instinctively he leaned
- forward and held the Black firm and steady with his hands and knees.
Then they were in the air, sailing over the black hole. Alec almost
lost his balance when they landed but recovered himself in time to
keep from falling off! Once again the stallion reached the beach, his

hootbeats regular and rhythmic on the white sand.
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The jump had helped greatly in clearing Alec’s mind. He leaned
closer to the stallion’s ear and kept repeating, “Easy, Black. Easy.”

The stallion seemed to glide over the sand and then his speed began
to lessen. Alec kept talking to him. Slower and slower ran the Black.
Gradually he came to a stop. The boy released his grip from the
stallion’s mane and his arms encircled the Black’s neck. He was weak
with exhaustion—in no condition for such a ride! Wearily he slipped
to the ground. Never had he dreamed a horse could run so fast! The
stallion looked at him, his head held high, his large body only slightly
covered with sweat.

That night Alec lay wide awake, his body aching with pain, but his
heart pounding with excitement. He had ridden the Black! He had
conquered this wild, unbroken stallion with kindness. He felt sure
that from that day on the Black was his—his alone! But for what—
would they ever be rescued? Would he ever see his home again? Alec
shook his head. He had promised himself he wouldn’t think of that
any more.

The next day he mounted the Black again. The horse half-reared
but didn’t fight him. Alec spoke softly in his ear, and the Black stood
still. Then Alec touched him lightly on the side, and he walked—a
long, loping stride. Far up the beach they went, then Alec tried to
turn him by shifting his weight, and gently pushing the stallion’s head.
Gradually the horse turned. Alec took a firmer grip on his long mane
and pressed his knees tighter against the large body. The stallion
broke out of his walk into a fast canter. The wind blew his mane back
into the boy’s face. The stallion’s stride was effortless, and Alec found
it easy to ride. Halfway down the beach, he managed to bring him
back again to a walk, then to a complete stop. Slowly he turned him
to the right, then to the left, and then around in a circle.
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Long but exciting hours passed as Alec tried to make the Black
understand what he wanted him to do. The sun was going down
rapidly when he walked the stallion to the end of the beach. The
Black turned and stood still; a mile of smooth, white sand stretched
~ before them.

Suddenly the stallion bolted, almost throwing Alec to the ground.
He picked up speed with amazing swiftness. Faster and faster he
went. Alec hung low over his neck, his breath coming in gasps.

- Down the beach the stallion thundered. Tears from the wind rolled
down Alec’s cheeks. Three-quarters of the way, he tried to check the
Black’s speed. He pulled back on the flowing mane. “Whoa, Black,”
he yelled, but his words were whipped away in the wind.

Swiftly the stallion neared the end of the beach, and Alec thought
that his breathtaking ride of yesterday was to be repeated. He pulled
back harder on the mane. Suddenly the Black’s pace lessened. Alec
flung one arm around the stallion’s neck. The Black shifted into his
fast trot, which gradually became slower and slower, until Alec had
him under control. Overjoyed he turned him and rode him over the
hill to the spring. Together they drank the cool, refreshing water.

ANALYZE THE TEXT

Theme How does Alec respond
when faced with challenges? How
do his actions and responses help you
determine the story’s theme?




R

With the days that followed, Alec’s mastery over the Black grew
greater and greater. He could do almost anything with him. The
savage fury of the unbroken stallion disappeared when he saw the boy.
Alec rode him around the island and raced him down the beach,
marveling at the giant strides and the terrific speed. Without realizing
it, Alec was improving his horsemanship until he had reached the point

where he was almost a part of the Black as they tore along.




Dig Deeper

Use Clues to Analyze the Text

Use these pages to learn about Story Structure, Characterization
: and Theme. Then read “The Black Stallion” again to apply what
- you learned.

Story Structure

The term story structure refers to the important parts of a
story. These parts include the setting, characters, conflict, events,
and resolution. The conflict, or problem, is usually introduced near
the beginning of the story. The setting may play a major part in
causing this conflict. The characters’ efforts to resolve the conflict
may lead to further challenges. The story becomes more and more
exciting, until finally the conflict is resolved.

The setting, main character, and conflict of “The Black Stallion”
are introduced in the note on page 600. The events that follow,
woven into story scenes, fit together to provide the overall structure

of the text.
~ ™
Setting Characters
Plot
Conflict:
Events:
Resolution:
\_ _J

614 RL5.2, RL5.5, RL.5.10
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Characterization

The author of an adventure story
reveals characters’ qualities through
what they do, say, and think. This
process is called characterization.
In “The Black Stallion,” Alecis
shipwrecked on a deserted island
with only a wild horse for company.
The way he responds to this
challenge reveals his inner qualities.
As you reread the story, think about
Alec’s actions and what they show
about him.

Theme

The theme of a story is the
message about life or human nature
that the author shares with readers.
This message is brought out through
the characters’ actions, especially in
response to conflict. How a
character changes or the way a
character interacts with others may
also suggest a theme. What theme
or message do Alec’s actions and
experiences convey to you?
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- Your Turn

__ RETURN TO THE ESSENTIAL QUESTION

*T@][F Review the selection

to prepare to discuss ‘l Classroom

this question: What —_ , Conversation
can a person learn by building a sy
relationship with an animal? In Continue your discussion of “The Black
a small group, share your ideas, Stallion” by using text evidence to
supporting them with text answer these questions:

evidence and your own
experiences.

@) How does the author make the
incident with the snake exciting
and suspenseful for readers?

How does bonding with the horse
help Alec survive on the island?

£
| T

o B

&7 What do you think is the most
important first step in building an
animal’s trust?

"TALK ABOUT WORDS

“he thundered to a halt
and reared again”

List It What words and phrases help you
“see” the black stallion in your mind? How
does the author bring Alec’s relationship
with the horse to life? With a partner, list
words and phrases that help you visualize
the story’s action and characters. Include
powerful verbs and sensory language. Share
your list with your classmates.

61 6 RL.5.1, RL.5.3, W.5.9a, SL.5.1a, SL.5.1¢



Performance Task

WRITE ABOUT READING

my,
‘/ WriteSmart

Response In what ways does Alec’s last ride on the stallion

differ from his first attempt? What

does this difference

show about the relationship between the boy and the

horse? Write a paragraph in which

you explain how Alec’s

relationship with the stallion changes over the course of
the selection. Support your explanation with details from

each major interaction Alec has with the horse. Use direct

quotations and other text evidence.

. State your main idea in the first sentence

Writing Tip

of your paragraph. Then connect your
ideas by using transitional words, phrases,
and clauses.
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GENRE

Informational text gives
readers information about a
person, topic, event, or idea.

It may include text and graphic
features such as headings,
captions, and photographs.

TEXT FOCUS

Tone is a writer’s attitude
toward the topic he or she

has written about. A text can
have more than one tone. In
this selection, the writer’s tone
is interested, respectful, and

friendly. It highlights the special

connection between humans
and horses.

618 RI5.10

by Keelah Malcolm

‘eople and horses have been companions

for thousands of years. Before cars and
trains, we used horses to do work and to travel
from place to place. We still use horses to help
round up cattle on ranches and to move about on
large farms. Mounted police officers use horses
to patrol crowded events such as concerts and
fairs. We even use horses to compete in sporting
events such as polo matches and horse races.
More and more, however, people with special
needs are using horses to make their lives better.




® Guide Horses e

You already know that dogs can be
guides for blind people, but did you know
that horses can be as well? In the United
States, some people train miniature horses
to act as guide animals. Why miniature
horses instead of dogs? Horses live longer.
Dogs live an average of twelve years, while
miniature horses can live for twenty to
thirty years. With an extended lifespan,
horses are able to bond with and help
their handlers for a much longer time than
dogs. Guide horses also provide an
alternative for people who are allergic to
or afraid of dogs.

Caring for a guide horse can be hard

- oo o Goon G e Gume G e e G oM S WO M D, S SIS

work. A guide horse’s handler needs to lift

heavy bags of feed and bales of hay, and & A guide horse helps this
refill buckets—not bowls—of water. The E N young woman to travel
handler also needs to clean up after the \ ' and to learn in the
horse and keep it groomed. Even though classroom.

a guide horse is small, it must have a large

outdoor space where it can roam and
exercise when it is not working. Learning
to trust a guide horse takes time, too, and
most handlers go through special training
themselves in order to be matched to the
right companion. For people who are

willing and able to put in the effort, a

guide horse can be a helper they will love

and rely on for many years.
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Therapy horses are

used to help a variety
of people with different
disabilities.

® Therapy Horses e

Some standard-sized horses are trained
to work in other ways with people who
have special needs. These horses are called
therapy horses, and they can help people
both physically and emotionally. For
example, people with physical disabilities
often have weak muscle tone. Learning to
ride a horse helps them strengthen their
muscles so they can support themselves
more easily. Riding also helps them
improve their balance and coordination—
all while having fun!

Some children with autism have trouble
forming connections with the people
around them. With therapy horses, they
get a chance to form a connection with an
animal. They learn to brush and care for
the horse, which helps them learn about
the needs of a living being. Some of these
children don’t communicate much, or at
all, with family or friends. However,
riding a horse is new and exciting.
Sometimes, the experience is exciting
enough that a child will begin to
communicate with the horse by using
gestures or calling the horse by name.

The relationship between people and
horses is a special one. Horses are hard
workers and can provide hours of pleasure
as riding companions, but perhaps their
most treasured quality is their ability to
bond with people who need their help.
Talk about horse power! There isno
denying the healing benefits of spending
time with these remarkable animals.



Compare Texts

Compare Approaches to Theme Both Alec in “The Black

. Stallion” and Travis in “Old Yeller” (Lesson 7) have life-
changing experiences with animals. What lessons can each
character’s experience teach about the potential for humans
and animals to work together? With a partner, compare and
contrast these lessons. Use evidence from both texts to
support your ideas about their common theme.

Write a Story If you could befriend any wild animal, which
would it be, and why? What would the experience be like?
Write an imaginative story about your special relationship '
with the animal and how the two of you interact. Create

an interesting plot with vivid details. Share your completed
story with a small group.

Research Wild Horses With a partner, find out
more about the history of wild horses. Use print and
electronic sources to find facts about the origin of
wild horses, the different breeds, and the locations
of various herds. Then write a paragraph
summarizing what you find.

RL.5.2, RL.5.9, W.5.3h, W.5.7



Digital Resources ‘

»  Multimedia
Grammar Glossary

- Grammar

What Are the Mechanics of Writing Titles? You have learned to
capitalize proper nouns and important words in titles of various
kinds. In handwritten work, you should underline titles of longer
works, such as books, movies, and plays. In word-processed papers,
these types of titles should be set in italics. Place titles of shorter
works, such as stories, poems, and songs, inside quotation marks in
both written and word-processed work.

- D
Have you read The Call of the Wild, by Jack London?

Have you read The Call of the Wild, by Jack London?

Let’s sing “Doggie in the Window.”

You can also use underlining and italics for emphasis.

I love movies about friendships between humans and animals.

| love movies about friendships between humans and animals.

) Write each sentence on a sheet of paper.

' Capitalize proper nouns and important words in
titles. Underline titles of longer works. Place titles of
shorter works in quotation marks.

@ The book Wild Horses has information about the early ancestors
of horses.

© can you sing Mary Had a little lamb to us?
© The movie The incredible Journey is a favorite of mine.

@ I've written a short story called Horse sense.
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Your readers will have an easier time reading and understanding
what you write if you check your work carefully to eliminate errors
in the capitalization, punctuation, and mechanics of titles.

f’"‘

| love the scenes where Alec and
the horse struggle to survive

on the island. | even wrote a
poem about them called Team
survival. | can't wait to read
“The Black Stallion Returns!”

| love the scenes where Alec and
the horse struggle to survive

on the island. | even wrote a
poem about them called “Team
Survival.” | can't wait to read
The Black Stallion Returns!

.. CONN@ct Grammar to Writing -~

emphasis.

As you edit your personal narrative, correct any errors you find
in mechanics. Pay special attention to titles and proper nouns.
Remember that you can also use italics and underlining for
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Interactive Lessons

Reading-Writing Workshop: Revise > |Wiiting Namatives::

Dialogue and

Narrative Writing

§ A good personal narrative tells about an event in
your life in ways that only you can express. Asyou draft, remember

to use transitions to connect events and details. When you revise
your narrative, pay special attention to your sentence structure,
spelling, grammar, and punctuation. Remember to use quotation
marks correctly where you have included dialogue.

Rama used his events chart to draft a narrative about his Warm

Coat Project. Later, he added a new opening to grab his readers’
attention.

3
.9
| 3 “What’ this jacket doing on the floor?”
Writing Process \‘ *:;
Checklist f"; demanded my mother.
Prewrite Y
Draft ' s: “No room in the closet, that’s what” 1 replied.
P> Revise 'y She 1T
¢ Did | begin with an Mrmx#refg’fold me to hang/\up ey

J333333383333333333333

attention-grabber? anyWay, of covurse.

A

—f\qveezi-n-gyrjny fat winter jacket into our

overstuffed hall closet, 1 had a brainstorm.

“ Did I include only
important events and
tell them in order?

“ Did I use dialogue and
sensory details?

“ Do my feelings come
through?

“ Are my sentences
smooth and varied?

“What’s causing this closet to be crowded?” 1

“ Does my conclusion
show how the events
worked out?

Edit
Publish and Share

thought. “There are only four of us Ramdevs?”

As 1 was mm@
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My Warm Coat Project

by Rama Ramdev

“What's this jacket doing on the floor?” demanded my mother.

“No room in the closet, that’s what,” T replied. She told me to
hang it up anyway, of course.

As T was trying to squeeze my fat winter jacket into our -
overstuffed hall closet, I had a brainstorm. “What's causing this
doset to be crowded?” I thought. “There are only four of us
Ramdevs.”

I started pulling everything out. Before long, I saw the
problem. We all had at least one coat we didn’t use anymore.
When my mother came back and frowned at the mess I'd made,

I quickly explained my idea. “We should give our extra coats
away to people who need them.”

The next day, with help from my mother and our local
community center, I launched my Warm Coat Project. Now the
Ramdevs have a neat closet, and other people are staying warm in
their new coats. I can hardly wait for next winter, when I can get
my entire school involved in a coat drive that will help members

of our community who are in need!

In my final paper, | added dialogue to grab
readers’ attention. | also
used transitions to clarify the
sequence of events.

How does Rama’s opening capture
his readers’ interest? Where could
you add dialogue or clarify events
by using transitions?




Interactive Lessons

Performance Task

. > Writing to Sources

- > Writingasa
Process: Plan and
Draft

- » Writingas a
Process: Revise and
dit

Write a Literary Analysis

TASK: In this unit you read two stories about characters who each
work hard on a project that is very important to them. In Lunch
Money, you met Greg, a boy who has created his own comic book
business. In Darnell Rock Reporting, you met Darnell, a boy who
has written an important article and is addressing the school
board.

Reread these stories and look for important details about
the theme and the main character in each. Now, write a literary
analysis essay in which you compare and contrast Greg and Darnell
and discuss their strengths. Use text evidence, such as details that
show how the characters respond to the challenges they face,
to support your analysis. Remember that your audience is your
teacher and your classmates and, perhaps, your family.

Make sure your literary analysis
e includes an introduction, a body, and a conclusion.
« includes text evidence as support for your analysis.
» is logically organized and easy for readers to follow.

* Uses appropriate transitions and signal words.

. :Jl myNotebook

Use the annotation

Gather Information What kinds of obstacles do Greg and Darnell  tools in your eBook to
overcome? What do these characters have in common? How gather text evidence to

) ) support your literary
are the characters alike and different? In what ways might their analysis.

actions be inspiring to others?
What could other kids learn
from Greg and Darnell?
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Write your rough draft

Write Your Literary Analysis Now begin working on your literary in myWriteSmart.
analysis. Use the flow chart and what you have already learned Fe4ls G SERING YasK
ideas down rather

about analyzing a text to create your draft. than perfecting your
word choices.

Write the introduction for your literary analysis. Start by
grabbing readers’ attention with an interesting statement
about the stories or the characters you're going to
analyze. Provide readers with a clear understanding of
the topic you're writing about.

BODY }'

Develop the body of your literary analysis by providing

. abrief summary or description of each character and
using strong text evidence to support and explain your
thoughts. Remember that organization is important.
Your ideas should flow smoothly and be easy for readers
to follow. Your paragraphs should be in a logical order
that helps readers see the comparisons you're making
between the two characters. Be sure you use transitions
and signal words to link ideas and establish a compare-

i\ and-contrast text structure.
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In your conclusion, restate or sum up the main points
from your literary analysis, and provide readers with a

memorable impression of the characters you've analyzed.

> 4
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Have your partner
Review Your Draft Remember that the revision and editing steps review your

literary analysis
ive you a chance to look carefull
givey ce to look carefully at your writing and make in myWritesmart

changes. Work with a partner to determine whether your literary  and note where

analysis is clear and well organized. Look for places where you JEERLIF SEI] iees
clarification or

can help each other improve your word choices by replacing vague  more support.

words with more precise words. Diiseiss 16% t@ Mmake

improvements.
Purpose and Organization Evidence and Elaboration Conventions
V/ Will my introduction grab /4 Have | used strong, text- (\/ Does my literary
readers’ attention? ~ based evidence to support my ~analysis include a
A i = i i ? i
Q*fj/ Doss my itraduction literary analysis ;/:;[c(ae’cr)]/czzfomplete
include a statement %/ Did | use transitions to link ’
about the characters and ideas and appropriate signal f./:? Did I use quotation
a clear topic? words to establish the text ~marks when providing
4 Does the body of my structgre of my literary direct qugtes from a
v . : : analysis? text as evidence?
literary analysis contain
ideas that flow well and (}ff Have | discussed the characters M'} Is my spelling,
are logically organized? “ and included text evidence ~ punctuation, and
. . : that shows how they each capitalization correct?
./ Does my literary analysis d b -
¥ have a strong and _ respond to challenges?

memorable conclusion? ‘%,/l Have | provided readers with
a clear understanding of my
main points?

Create a Finished Copy Write or type a final copy of your literary
analysis. You may want to include helpful illustrations or special
formatting that will clarify your writing’s organization. Choose a
way to share your literary analysis with your classmates. Consider
these options.

1. Read your literary analysis aloud to your classmates, using
appropriate tone and expression.

2. Gather everyone's writing and publish it in a biographical
magazine about the characters.

3. Present your literary analysis in a panel discussion with a small
group of your classmates.
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